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Black Influences on Spain’s History and Culture 

Fall 2023 Syllabus              

 

Course Description  

In this course, we intend to analyze in depth the contributions that black people and 

their cultures have made to Spanish and Andalusian societies throughout history, 

specifically, from the 14th to the 18th centuries. This historical gaze will allow us to 

expose two prevalent myths: the fact that the presence of black people in Spain and 

Andalusia is recent, and that they do not belong in Europe due to the color of their 

skin. This course studies the presence of black population in Andalusia and their 

footprint on literature, architecture, religion, arts and culture, medicine, and 

flamenco songs. Basing our analysis on their literary contributions, documentaries, 

and films, we will examine how black people arrived in Spain (from America or directly 

from the African continent). We will also explore the presence of black population in 

some Andalusian towns to prove that black people inhabited a good part of the 

Andalusian region. We will finish this course with the concrete contributions made by 

these black individuals in fields such as literature, arts and culture, medicine, 

flamenco, and religion. Regarding architecture, we will examine the traces of the 

enslaved economy in some buildings in Seville.  

 

Course Plan 

1. Arrival of black people in Andalusia: 

o Slave trade and black people in Europe. 

o Arrival in Spain from America. 

o Slave trade with Portugal and arrival of enslaved people to Spain. 

o Black people in Spain as a factor beyond the enslaved.  

2. Presence of black people in Andalusia: 

o Presence and daily lives in Seville: in the arrabales of the city. 

o Black people in Cádiz (Sánlucar de Barrameda, Cádiz). 

o Black people in Huelva (Niebla, Gibraleón, Cartaya). 

3. Hobbies, inheritances, and contributions to the Andalusian culture: 

o Labor activities and the survival of the black people in Andalusia. 

o Contributions in literature: Juan Latino 

o Contributions to architecture: The traces of the slavery in Seville. 

o Contributions of black people in art and culture: Juan Pareja and 

Jacinto Padilla. 

o Presence and contribution in medicine: Elena de Céspedes. 

o Contribution to flamenco: Ante-flamenca and Pre-flamenca 

Periods. 

o Cultural and religious contributions: Cofradía de Los Negritos. 

i. The foundation of the Cofradía.   

ii. Struggles and coexistence with white society.  

iii. Black women management.  
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Course Readings: Provided on USB drive and/or directly by the instructor. 

 

Course Methodology 

The lecturer will present the main theories and concepts related to the black 

influences on the Spanish and Andalusian cultures and people. This will be completed 

by discussions with authors and artists that produced materials in these contexts, 

documentaries and visits to the real black history and its footprint in the city of 

Seville. 

One week before each session, students will be provided with specific bibliography 

on the topic at hand. This will allow them to better research and, as a result, fully 

participate in class discussion.  

 

Course Requirements Overview 

1. Complete reading assignments. 

2. For each topic, students will be expected to write a 3-page critical paper and 

present it in class. It must include a personal reflection on how each topic 

has changed the student’s perception of Spain, Andalusia, and Seville. 

3. Participate in class discussions. 

4. Complete a midterm and a final exam. 

 

Grading Policy 

Participation Midterm Exam Course projects Final Exam 

15% 25% 30% 30% 

 

 

Participation Policy  

This is a discussion-based course. Students are expected to fully participate in class 

discussions. 

 

ICS Attendance Policy 

Class attendance is mandatory. For every unjustified absence 5% will be 

deducted from the Final Grade. Programmed Cultural Visits mentioned on this 

syllabus are obligatory for this course. The above ICS Attendance Policy will 

apply.  

 

ICS city visits to Los Negritos Brotherhood and the Slave Route of Seville 

are mandatory for this course. 
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